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REFLECTING FORWARD: HCCC CELEBRATES 25 YEARS IN SILVER

WITH “A MATERIAL INHERITANCE”
On View September 5, 2026 - January 30, 2027

A Material Inheritance

September 5, 2026 - January 30, 2027
Front and Main Galleries

Houston Center for Contemporary Craft
4848 Main Street, Houston, TX 77002

Opening Reception

Friday, September 4, 6:00 - 8:00 PM

The public is invited to kickoff HCCC's 25th Birthday weekend by exploring the exhibition and visiting
with the newest resident artists.

Exhibition Walkthrough

Saturday, September 5, 3:00 — 4:00 PM

Exhibition co-curators Sarah Darro and Zaynab Hilal will lead a walkthrough of the exhibition,
reflecting on silver’s cultural, material, and symbolic histories.

Exhibition Web Page
https://crafthouston.org/exhibition/material-inheritance/

Hours & Admission
Open Tuesday - Saturday, 10 AM — 5 PM. Admission is free.

Hours & Admission
Open Tuesday - Saturday, 10 AM — 5 PM. Closed major holidays. Admission is free.

(HOUSTON, TX) July 10, 2026 — In celebration of its 25th "silver" anniversary, Houston Center for
Contemporary Craft (HCCC) presents A Material Inheritance, a group exhibition that examines silver
as material and metaphor. The most reflective element on Earth, silver has transformed the ways in
which humans perceive, record, and understand the world. It is the material through which cultures
have learned to see and remember themselves. Its exceptional optical and metallurgical properties
made possible advances in mirror-making, photography, and scientific instrumentation, while its

weight, density, and malleability established it as a prime medium for currency, ceremonial objects,


https://crafthouston.org/exhibition/in-residence-19th-edition/https:/crafthouston.org/exhibition/in-residence-19th-edition/

jewelry, and treasured heirlooms. Looking beyond the material’s status as a precious metal, the
exhibition considers how silver has shaped systems of knowledge, value, and cultural exchange
across centuries and continents. Presented on the occasion of HCCC's milestone anniversary, A
Material Inheritance employs silver as both subject and lens, inviting reflection on the institution's past

while considering the evolving future of contemporary craft.

Featuring artists Moussa Albaka, Shane R. Hendren, Edward Lane McCartney, Jaydan Moore, Leah
Ying Lin, Anjali Srinivasan, and others, A Material Inheritance presents works spanning traditional
metalsmithing and jewelry making as well as experimental glass, ceramic, and kinetic media practices
that reveal silver's remarkable conceptual and material range. Across these works, silver emerges as
both substance and witness: a material shaped by histories of extraction, trade, migration, labor, and
devotion, yet is continually transformed through artistic experimentation. The exhibition positions silver
as an active cultural agent that not only preserves histories but continually refracts and reimagines

them.

A Material Inheritance is co-curated by HCCC Curator + Exhibitions Director Sarah Darro and

Windgate Curatorial Fellow Zaynab Hilal.

About the Featured Artists

Among the exhibition's featured artists are two alumni of Houston Center for Contemporary Craft's
Artist Residency Program, Jaydan Moore (2012-2013) and Edward Lane McCartney (2005-2006),
metalsmiths whose practices are deeply intertwined with the history of the organization itself and who
each offer compelling investigations into inherited silver heirlooms, particularly domestic serving ware.
Working from antique platters, teapots, flatware, and gifted family objects, both artists transform
inherited silver from repositories of memory into dynamic sculptural forms, asking how objects
accumulate meaning as they pass through generations.

Jaydan Moore's monumental wall sculptures transform historical silver platters into sprawling,
architectonic compositions that preserve the traces of countless former owners while generating
entirely new forms. For Moore, silver functions as a material proxy for memory. "Metal feels tough, but
it actually has so much malleability," he has reflected. "It'll take on dings and scratches and patinas,
holding recollections of experiences it's been through." Before disassembling each inherited platter,
Moore creates an intaglio print from its surface, preserving the scratches, abrasions, and patterns of
wear as a final record of its lived history. His works reveal that memory is not erased through material
transformation but continually carried forward into new forms.

Edward Lane McCartney also begins with inherited silverware yet approaches these domestic
objects through a language of deconstruction, humor, and the body. Family heirlooms and found
silver-plated vessels are meticulously cut apart, flayed, pierced, and reconstructed into uncanny



sculptural forms that oscillate between adornment and anatomy. Fork tines unfurl into cascading
chainmail, teapots are sectioned and reassembled into writhing skeletal husks, and monumental
serving platters become flexible wearable forms that collapse distinctions between jewelry, armor, and
sculpture. By destabilizing the utility of inherited objects while preserving their material histories,
McCartney asks viewers to reconsider the emotional and cultural weight carried by domestic
heirlooms, demonstrating that their value resides not simply in precious metal but in the accumulated
narratives embedded within their surfaces.

Also featured in the exhibition are the visionary practices of Anjali Srinivasan and Leah Ying Lin,
whose immersive installations fuse historical craft traditions with contemporary technologies. Working
across glass, ceramics, silver, silicone, and kinetic systems, both artists generate new material
languages that bridge ancestral traditions with speculative futures.

Drawing upon a decade of research into the endangered craft traditions of Indian sheesh mahals
("mirror palaces"), Anjali Srinivasan reimagines these shimmering mirrored architectures through an
experimental glass practice. She silvers ultrathin, hand-blown glass bubbles; coats them with silicone;
and then flattens and joins the sheets into flexible skins that are embedded with fragments of convex
mirror. These luminous, skin-like walls are frequently animated by subtle, pneumatic breathing
mechanisms that cause the surfaces themselves to inhale and exhale, transforming architecture into a
living body and reanimating endangered craft knowledge through contemporary technologies.

Leah Ying Lin similarly merges historical forms with new technologies. Combining silver-lustered
ceramics inspired by East Asian scholar stones with digital projections and kinetic systems, Lin builds
immersive environments in which reflective surfaces become portals to imagined ecologies and future
worlds. In these new worlds, precious metals bear withess to planetary extraction, interstellar
colonization, and environmental transformation.

Sustaining Indigenous jewelry-making traditions across two continents, Tuareg silversmith Moussa
Albaka and Diné artist Shane R. Hendren have each inherited multigenerational lineages of
metalworking while demonstrating the continued evolution of these practices within contemporary
jewelry. Together, they reveal silver not as a static historical material but as a living medium through
which communities preserve, adapt, and transmit cultural knowledge across generations.

Moussa Albaka learned silversmithing from his father and grandfather and continues to transmit
these hereditary traditions to the next generation. Working in silver through lost-wax casting,
repoussé, engraving, and stone inlay, Albaka creates jewelry rooted in centuries of Saharan
craftsmanship while adapting traditional forms for contemporary audiences. His work reflects silver's
enduring role as a carrier of cultural identity, trade, and intergenerational knowledge, affirming jewelry-
making as both a livelihood and a living cultural practice.

Shane R. Hendren also approaches jewelry as an act of cultural continuity. Drawing upon the
silversmithing traditions of his Navajo ancestors alongside the ranching heritage of his European
family, Hendren combines Indigenous jewelry techniques with engraved silver belt buckles, conchos,
bridles, and Western adornment to create works that move fluidly between Native and ranching



traditions. His meticulously crafted jewelry honors ancestral knowledge while advancing contemporary
approaches to metalsmithing, demonstrating how inherited forms continue to evolve without losing
their cultural foundations.

About Houston Center for Contemporary Craft

Celebrating its 25" anniversary in 2026, Houston Center for Contemporary Craft (HCCC) is a
nonprofit arts center with a mission to inspire and connect people to the art and process of making. As
one of the few organizations in the nation dedicated exclusively to fine contemporary craft, the
Center’s focus is on art objects made of clay, fiber, glass, metal, wood, and mixed media. HCCC
showcases emerging and acclaimed artists in exhibitions, engages visitors of all ages with hands-on
programming, and supports the development of working artists through artist residency and retail
programs to serve as a dynamic hub at the intersection of craft and contemporary culture.

HCCC is open Tuesday - Saturday, 10 AM — 5 PM. Admission is free. Closed Juneteenth, July 4th,
Thanksgiving, and December 25th — January 1st. HCCC is located in the Museum District at 4848
Main Street, three blocks south of 59. Free parking is available directly behind the facility, off
Rosedale and Travis Street.

HCCC is supported by individual donors and members and funded in part by The Brown Foundation;
Houston Endowment, Inc.; the City of Houston through the Houston Arts Alliance; Texas Commission
on the Arts; the National Endowment for the Arts, the Kinder Foundation; the Morgan Foundation;
Windgate Charitable Foundation; and the Wortham Foundation. HCCC is a member of the Houston
Museum District and the Midtown Arts District.

For more information, call 713-529-4848 or visit www.crafthouston.org. Find HCCC on Facebook,
Instagram, and X @CraftHouston.
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